MARILLION
Surviving the real

threat of extinction
by going DIY.
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“Here he comes. This is Steve.. "
Into the living area of a small residential
ton walks Steve
, white
ideshead Re

recording studio near Br
Hogarth, wearing a length
fisherman's sweater and a B
floppy ringe.
phit?” Steve Hogarth says. “Wanna

ted

hear some music?”
Even if they'd brought in Tina Turner as

their new singer, Marillion would hardly

have found anyone less like the previous
incumbent, Fish, than Hogg
o some chairs that are set our in the middle
of room, surrounded by the band's gear.

h. He pestures

“We haven't really got much on tape, so we
thought we'd play it for yvou,” he says.

They begin with King Of Surset Town, and
then MHaoll
why Mari

way Girl and Easter, The reasons

n hawve signed up this small,
very English, former post-punk singer who
» with The The
when they found him are evident and
irrefutable. Marillion, playing that day,

were very good indecd.

Wiks Just .Ihl. Wit B0 [ZLI‘L'.' upra :'.

I remiember saying to him: ‘Unless you're an
axe murderer, you've ot the job,™ keyboard
player Mark Kelly says of Steve Hogarth,

And he said: ‘Me? An axe murderer? 've

I

en the victim, mate.”

vears after that day at the Mushroom
1another circle in
anather studio, this fime one that they own

Farm, the band are sittin

and run themselves. Steve Hogarth's

nger in evidence,

fisherman’s sweater is no
but he is, and he's pointing out a crooked
scar on the heel of his hand.

Tt
liseabe

= 3:1' VEArs x:-“_\-::-iII1\|I'I|11,"~N.|' it it

ke when it happened. I'd beenin a

B4 worwoclasmsorockmagaemne cam

band in the early part of my career where the
bass player almost killed me. He was actually
trying to murder the deummer. Me and the

guitar
him and 1
glass he'd smashed on the wall, which he was
groing to screw into this guy's face and which
he cut my hand open with. .. Something like

er got hold of him o ey and stop

1o qquite badly hurt. He had a pint

thar makes vou just a bit more cautious,..”
At the Mushroom Farm in '89, Hoparth
ered that Marillion weren't quite as

discow
violent as his prior associates. He discovered
ar perhaps rediscovered — himsell, too.
“When [ first got the phone call [with the
offer to join the h1,||":|is1|'|5. I'd st had Mait
Johnson asking if T'd play piano on the
Mindbamb tour with The The. I'd really gou
into the idea of doing it. I'd been through a

deal with CBS, and after you've been through
adeal with CBS or Sony you don't want to be
a musician any more — and 1 didn’t. Just ask
Britney. | was ar the head-shaving stage, too.
So Matt sa

thoug

do you want 1o come, and |

ht great, Tl be at the back out the way;
there will be nothing
my head into doing that, when Marillion
rang up.”

L'.‘LI."'L'\."H"-I- o mae, I'd _'_:\}1

Guitarist Steve Rothery: “We saw so many
e, some of whom were Fish clones -
didn't interest us whatsoever. When we
heard Games In Germany from Steve’s tape, it
was: '(th, intelligent lyrics. great vocal
performance, alot more of a singer..."

peoy

Fish's great gifts were the stage presence, the

Iyrics; it wasn't so much about the melody

with him. Steve was ob sly a very
melodic singer,

“Althouwgh on the surface it didnt seem
like we have very much in common, Steve
coming from a post-punk band called The
 Kelly says, “if vou go back
a few more vears we all grew up listening to
the same music.”

Hop

h and Marillion met for the first
time at bassist Pete Trewavas'’s house, B

Marillion at the Racket Club,
Buckinghamshire, February 2007,
phetographed extlusively for Classic Rock
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or rather in Pete Trewavas's garden; H * had

cars, and Hogarth had a severe cat alle

“S0 we sat in the garden in our coats,”

Hogarth recalls.

“Like so many e l;1|x'|1.luk[|'|c|'...||:x:. S0
nany to this day, to me Marillion was Fish.
Unless vou were the kind of person who

would buy concert tickets and saw the band

1 knew what they were about, if vou were
just Mr and Mrs Joc Bloggs in the street,

Marillion was all about Fish.
people think if they don't know. And [ didn't

know, So 1 was more or less in that area.”

Ihat’s what

The band, it turned o, were keener on
Stevie Hogarth than he was on them.

Steve Rothery: “Once we started knog LII1:._:
some ideas around it was just so much more
any other sinper

i|1'c-n'-c|i|~-=1'r1.||1 anyt
had done.
Hogarth: “The content of about four

music shops had been crammed into Pete's

garage. So we went in there, and they said:
I

play.’ | said: ‘Alright. Is there a tune?” And

re's some words. Sing them and we'll

they said: ‘Mo, just make oneup.”™
Kelly: “We had two tune

Release was one of them, and King Of Sunset

Town. We had some lyrics from John Helmer,

It was a test of their [the auditioning singers
voice and also their approach. IUs amazing
rent singe
semni-hlank car
actually doit.”

Rothery: “Or they'd fall immediately into

b clift

f of them can't

ELA M

cliché: "Woooaaaah. . C n:|1|1|'.'|z‘|\' wrong.”

Bassist Pete Trewavas: "With Steve it [their
wanting him o join the band] was instant.”

nd then he said:
\Jil.i'

Drummer lan Mosley
TH go away and have a think about it
“What is it you're thinking about? He just
said: ‘Hmmm.” | said: €

“an we send you any

~m

flowers? What can we d
Hogarth: * lierit was

what I least wanted to do and be in the

le world. But vou can't really put a price

on creative freedom, and that's what they

Three weeks e

Wi

were offering, It took about a month for me
o decide.”

King O Sunset Town, Helloway Girl and
Easter, the songs they played that day in
1989 at the Mushroom Farm, all appeared
on Season’s End, Marillion's first record with
Steve Hogarth, released just before Fish's
Il-riul.él"
Mirrors, Season'’s End sold 650,000 copies.

Kelly: “So EMI thought: ‘Imagine how
many they'd do il they made an altum that
had a couple of hit si
prut us together with € hiris Meil for [follow-
up album] Helidays In Eden.” Neil had
produced Celine Dion, Leo Sayer and
Sheena Easton.

‘It was like being in the studiowith a Blue
Peter presenter, .‘u.,l:‘."\ _k:,g‘”l'

meess O

first solo album, Vigl In A

wi it And they

“he alwavys had
one he'd prepared earlier, We recorded and

mixed it in 10 weeks. Which might be alo

time for the Spice Girls, but it wasn't for us.”
Rothery: “l found it a very difficult period
creatively. Most of the stulf | wrote for thar

wad for six months orso,”

album, I}
Ke

find common ground we all liked.”
"erhaps as a reaction, the next album

Marillion made, Brave, was a 7 2-minute

It was quite a difficult process, to

concept album, accompanied by a 50-minute

art film by Richard \I,;u1|¢-:.', the director of
Dust Devil,

FOUR PLAY

Rich Wilson looks
at Marillion's best
Hogarth-era
albums.

Season's End (/989)
Hogarth's Marillion
debut found the band
sticking to the
musical blueprint of
soasing guitars and
diligent keyboard
passages that made
their Fish-era albums
so enthratling.

Brave (1994}
A concepd album of
[Eorgeous intertwining

melodies, with heavier

tracks like Hard

As Love offsetting
Lhe likes of The Great
Escape. Still fresh,
it's one of the finest
progressive albums
of the past 20 years.

Afraid Of Sunlight
(1995}

An often overlooked
Marillion gem.
Written as a more
song-oriented
response to Brave, it
proves you don't need
tiovsell out to become
marne accessible.

Marbles (2004)
Musically closer to
Keane than to the

prog-rock podiathers
who guided Marillion's
early sound, it
reinforced their
reputation as a truly
progressive - if not
'prog’ - band.

There was a poin
when it was touch and
go. We had to make
analbumayearto .
survive.” !

Hogarth: “EMI had this new A&R man
Mick Mander. He was o
e up EMF, He was like: 'Oh

2

oo the new

breed: he'd
don't worry about this lot, I'll take care of
them. Theyll record their fastest album ever,
bring it in under budget, no overdubs. .. He
sent us o :I_I{}-l Records b l\\il Miles
Copeland's Chateat, We were supposed 1o be

finished in a couple of months. We'd jusi

aboat finished the drums by the time we left.”

Marillion relocated to Parr Street studios
in Liverpool to complete Brave

Rather
Dave Meegan, whao is just about the most

‘Mick had put us together with

meticulous producer vou can imagine. He
was trained by Brian Eno. Dave doesnt do
anything quickly.”

Kellv:
remember Dave Meegan sat us down and

afit, and |

“Mander was having

said: "Loak, boys, we can either make a

record, or we can make a work of art. Which

== Steve Hogarth *

is it poing to be?
EMI had little

S50 ll‘:t' Pr

Well, obwic sl'.\|_'.'
choice but 1o wait, and 1o
ect through.

Hogarth: “I'm not sure they really knew
what to do with it, though. | mean, people
don't have 72 minutes o sit down and listen
to something through headphones any
miore, Lif

has changed, It didn’t have any
singles on it per se. Or anv videos, once
we'd made the film.”

Kelly: *We just kind of split with EMI
then. I mean, it sold 400,000 copies, and we
both just sort of shrugeed, as if that amount
wasn't really worth bothering with.”

In the vears that followed, Marillion

il.:'-“'l ?'|'|"L'\| I'.!l.' One
TIOTE TE

Of Sunligh

their lessons. They n
rd for EMIL the excellent Afraid
. and then signed 1o Castle

Communications for the next three: This

Strange Engine, Radiation and Marillion_corr.

Roth

: “You think when you go to an




irvdie that they'll make up with enthusiasm
in size. But it doesn’t work

v. Even if a major label is jus

what they lack
that
throw

ung
1 the

THHTS WI’:|1 '-'4‘ll.l.[|':t".' dovit

better, they're just better at it
mning

might have braken the band. “There was a

It was the by of a period that

point when it was touch and po,” say
H

o survive.”

ad to make an album a vear

Their ma

ger. John Arnison, took a job
with Tony Smith's music publishing
v, Hit & Run.

e o break
lomy Smith

ohn sold it to us as the cha
Mark Kelly
came round in his bi

merica,” sy

and his exact
were: ‘T can get you a major deal in

D Al

a just like going into a

a loaf of bread

O course, we

should have said: “Well go on then,” but we

The band were looked after by Rod
Smallwood (who is also lron Maiden's
man

Mark Kelly: “We went t + Sanctuary with

Ty \'Illl.] Lancruary.

him once, and he cc 11 find his office, He

kepr opening these massive rooms, poi

‘Mo, it's not this on

“We were desperate for the deal with
Castle to run out, then Rod rang one day and
said: ‘Good news, lads. Sanctuary have just

I"ll:.l:.:l"l‘.[..!:‘-lfl',N‘l,l.ll:ll,_ll]\l.l:\.'.flll||'|['.H|:

What cl
was an announcement that they could no
lon
internet appeal, their fans raised the £30,000
needed to fund the tour themselves

Mark Kelly: The bigges: si
lish guew: 1 thir

inged everyihing for Maril

Y

afford to tour America, Via an

WAL
came from an B

LR, We phonec

1L Was

ill1;||1l!'\:.IIL|Z. myrarne

yo b his? Are yvou coming to the

shows? He said: "Mo. | just believe.

Marillion: {l to r) Steve
Rothery, Pete Trewavas,
Stove Hogarth, Lan Mosley
and Mark Kelly, Inset: the
band’s new album,
Somewfere Else.

“We did the towr, played as many places as

we could, and 1 puess we realised thar we'd

in business terms.”
We wanted to book a
nt at the time sai

not been on th
Steve Hothe
university tour, Our a

‘Sorry, it can't be done.” So 1 did it mys
was very straightforward. We used to think it

was a big myseery. We'd play a Civic Hall
somewhere and we'd get an agent’s bill for
seven grand. So we'd think, okay, it must be
quite complicated. Well Idid it in 10 minutes:
rang them, found out who | should speak to
and booked the gigs.”
The band's preatest asset

s were the Racket
Club, which offered them time to write and
record, and the internet, which connected
them to their fan be
intermediary. They heard that The Stranglers
had once orpanised a weekend for their
followers at a holiday camp, and so Marillion

".‘.'Il.llll'lll ATy

did the same.
Mark Kelly: “We were a bit nervous at the

first one, but it was just fantastic. We had a

ink « :Iii_\" Pete |Tr CWaAvas)

stayed on site, We started at Butlin's, and now

brilliant time

were up to Center Parcs.”
The weekends, of which there have now

'S

been four, are held bi-annually. This ye
event took place in Holland, and sold out the
Parc’s 3,000 capacity.

Mark Kelly: “We'd started doing our own
fan club CDs when we were still with EMI
We did the Maki 4 { :ll‘ Brmee and it sald rL',|||_I.'
well; we did some live CDs and sold them on
tour. EMI said they didn't care if it was just a
fiewwr ¢ opies, We realised there was a demand.”

For their last record, the superlative
Marbles, the band asked fans to pre-order the
album via their website, In return fiou
providing what was effectively an advance 1o

help pay for the recording, everyone who

I.\I'§|.|.""L'|,:| |'{'{1,'E'|'I.'\_I F d._ :-I,'.|‘l.|.'-[ '| ] VETSION an |, A
namecheck in the booklet, More than 12,500
people signed up.

Steve Rothery: “It was effectivels

getting a quarter-of-a-million-pound
M you're with a major label and they
et hall

it recording and the rest once

advane

give you an advance of that size, you

bedore vou st

it's mixed and delivered. So that’s what we

had when he started.”

Marbles was an overwhelming success,
baoth critically and commercially, and the
band returned 1o the Top 30 with the hit
You're Gone. It was a remarkable thing. In the
fine tradition of working men, Marillion had
thies

seized the methods of production;
stiny.

a hand on their¢

168 W :=.H1|.II' 1,
Lams
§ PHOWCT,

Mow there's a shimmeri
their 14th, called Somewhere Else, It ¢

a tremendous sense of direction a

It's a recon

ood enough o show up notions
bility or cool for what they are.
s about two thing

of fashio

I guess

Steve Hogarth, "One is my marriage, which

really,” s

broke up after 25 years and a couple of kids.

I wanted to write about that, and | wanted 1o

werite about what's happening in the w

I vour'v

ot a voice, | guess you've got o

speak up,

“And yvou know, it took us two and 2 b
vears, but we've already got another album’s
worth of sones done for the next one,™ says
Mark Kelly

what we're doing now. When we talk abx

uess wie just kind of kmnow

it like this, it seems like it took a whi




Marillion: just made one
of their best albums.

Somewhere special

Marillion’s fourteenth album sees them still moving forward, still
ambitious enough to make it ‘a terriffic album froma singular band.

_HHRIIJ-IUH
Somewhere Else
intacl

Marillion's name and

reputation might be

anachronistic, but their music

is most certainly not.

Somewhere Else, their fourteenth album,
is tlu: sound of a band moving only

5
\iarlilmn. but |1|u.' all of Ihcu best work it
stands slightly apart and off-centre from
the vest. In that respect, and in several
others. Somewhere Else is perfectly titled.
Marillion's great strengths lie in this
otherness. Records like Somewhers
can't emerge from a vacoum, and the

waorld opened up ag
in 1997, their fans paid for them to rour
America when they couldn'tafford 1o go.
This bond, extended now into album pre
orders and other initiatives, freed the |
to- make precisely the unconstrained
music that their [ollowers

Marillion’s slow-burning revival fired
fully with their last record, Marbles, ¢
critical and commercial hit that twice
took them inta the Top 40 singles chart.

Marbles was also a subtle and beauriful
album, and vet Somewhere Else 1 Fumps it

inforthe band when,

with its breadth and is
ambition. Its horizons are
summer ones, broad and
shimmering,
The album begins with The
|- Other Half, and it establishes
an eclectic agenda. Had they
recorded the song a decade
ager it might have been a steaightforward
pomp rock melodrama, bue now it dravws
all of its power From understatement.
When the threads do finally pull together,
their poweris heightened. It's a technigue
that they revisit thnmthtml the recond,
with the help of Michael Hunter's
inventive production,
Marillion are wonderful musicians
now, too. They knocki it around likea
veteran football team not lewing the kids

get a touch of the ball. Throughout songs

like See It Like A Baby, The Wound and
Somewhere Else they produce a great and
dynamic power fiom the interplay
between them.

Plrimately it's pointless trying to
describe music like this. It's sort of like
Radiohead, it’s a bit like Muse, there are
paris suggestive of Pink Floy Ik Tall
But it's as it says: somewher

t::l'ril'-i;' ri'fl.l!l.i Irom Wl ‘EI1';;I.]|.!T b
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